—

S g

Ll 'gnunlgp

......

+ -:---u;ra.rii"!
| IR RTT o

i

R( -'F IR [

:"- 0 | n I |_| ._I
"".-v- *-'-'-_| r -II | | LH H I I
i 1 U |—|,_

MO H.A HnTIJI.II'-'I 5 "WITI'IESS“
Art Center
Until Ee-p’tmter!lll 2010

The comtamporary ant scene i often accusad of mmim big on words
and mas=ages while lacking aessthetics, Yet if “Witness,” the first solo
;ﬂﬂuh??‘mh:m!iaham by the that amw»almm artist

ona Ha provas one thing, it is that tha poe palitical can go
Fand in kand parfactly.

Mona Hatoum's show at the Beinut At Center is named after “Witness"
(200a), & miniature porcalain version of the bullet-ridden Statue of Libar
at H:H'ljﬂ Squara in the heart of Beint. Presanted as a kind of touris
souvanir, itis a subtle remindar of times gona by,

Heaxt to it “Worry Beads" [2009) too plays with dimensions of scale, albsit
inﬂmmﬂhm!m&mmﬂhmmmﬂﬂmhupmmhﬂﬁﬁ
which look like canon balls. War and wiolence seem an ever present if
baautified theme in Hatoum's work.

“Misbah" (2006 2007) is a bronze antern much like the ones one could
buy in the sowgs of Damascus to adom a child's room, wers it not for the
iﬂ:‘th‘ﬁiﬂmiam'sﬂmuuths jectad around the room ana those of
soldiers on the march. “Impenetrable” !zm]rshmﬂlul cube
made of barbed wire, whils “3-D Cities" {2008]) shows maps of Bagdad,
Beirut and Kabul in which tha cut-out parts signify periods of dastruction
and reconstruction.

Born in Baina in 1952, tha Pakstinian-British artist is no stranger to
wear and violenca, While studying in London in 1975, the Labanese Civil
War broke out, effactivaly forcing the then 23-vear-old into exile. Havi
studiad at the Byam Shaw School of At and Slade Scheol of Fina
Hatoum gradually made a name from the 19805 omward, at firs
;.lih formancs art with a focus on the . later with lame-szale
n ns.

1r| 19065, sha was nominatad for Britain's prastigious Tumer Priza, whila
pﬂ"lumahzdﬂsul: stigious art avents as the Venice Emmm
Dm:lmmla. and Err.gjlﬁ mmﬁ Eu:umijﬂmgm include mﬁaﬁath
Cantre Pompidou in ate in on, the Hambungar thalla
mﬂﬂutﬂnmﬁuﬂhrfm'hmhmmhnmﬂﬂﬁu

Mot ﬂ!{amhﬁ ;ﬂﬁﬂﬁl&mm a political mmginum Fgrmhm,
is entiraly made 0

ﬂnhm{ reminded ma of a bit of tha %Qﬂnm avar

saw, “Daep Throat" (1966), which is not on display.

While the work's titla refars to both the famous 19703 porn film and
the main Watengata informer, “Deap Throat" nfar:hamiahm and
ﬂg& , an which a vidao is prqactﬂd showing us the "reality” of eating, as

mmtuatmm body mhu’m gidos) with'a tiny camara,
Her “Daep Throat" was recently sold by Christie's for some $90,000,



